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The prlntermakers art at NFA
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mecininting, Kim Tegiery soreen
prints - are. alee pbafraoted: his
"Epbrit Unbound — See Me Free"
Fivies mear-reality tooa ankimiors
phic shape thoough the skillfil
sk ol shadow and color nietiling,

Uprharm Pagly borows  from
Mealithic forms and symibols for
bt lithograph “Mepaliiha” widch
also amplays chine colle, n col-
ligd-like design element. Melody
Kailhght Leary also LI|I|'_I|-I,:I:.H aug-
gestive bexlure in her "Mesting”,
which combines reliel and

intaglio. Here n hird perches
above a oupped form with a
prassliks (exiire, a nest made by a
human, The' dark, forehoding
;ul:l:l-: of this p::u: seehis mhﬂn

upbant wisbjest matler, glving
H fil uned
"Heverence Clatnhia Fleo
seom gl & faadiny Srd! o
orouching gure i thu fore-
sroinid segins bo cower belore tae
wavelike shapes thal emanate
from - the distant =kv, a4 ocean
waves crakll belidnd Wm, Like
miny of the preces in the cxhibil,
this piece combines two lech-
nispues: woodeat 2nd collagmph
sSeveral arlists ermploy the preci-
ston nnd detnil offered by etehing
1o satisfving eMect, Corol Strause
Filzsimmons manages o lightly
control the sulletes of ageatint
it the cool and serene “My [Mace
o the Table,” The simple still life
of fable, clnir o wainscoling is
i caroful study in light nod shad-

i, ienhiapees] vy the sunny yal-

lobgpohd’ ik, Erie Ooldbe g
Ahows two ol bis equalby-precise
elchingy bere a dusky Blug har-
borscape titled ":". Mew Diay" and
an apparent sell-porirait, "The
siwidio Arfist” Brush in hand, the
artest’s face ia flamad (0o micror,
surrounded by tacked-up pletes
and Monked by a view of ireex in
ihe noarkey window,

Shirley  Hernstein’s  “Mis
Rising," ona of het two prints in
the porcfolie, refers to her pastel
drawmigs of sunsets, using wood-
cut and otching in dusty blugs
with the barest hint of rose al the
base. “Won  Dimenticare” by
Dhsniia Frustere, presents a linocu
ilinolksum block promt) that bear-
kons back Lo e work of' Edvérd

— e mo o

Hparlisamani
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Munch, with its balid-texiured
ladseape augmented with a tiny
square of ching colle’ porraying o
gqnlnh wilkway,

"Uollearive Independence”
remibing on wview al the Slaler
111}':-|.|gh Aug, 31, Fowm are 94

Monday thivugh Fodey and 1=
Baturdlay and Sunday,
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A decade
of
prints

By JANICE STEINHAGEN
Special to the Chionice
The Ponmakers' Metwork: of
Southern Mew I".:.'lgin'nl:l B TIEAT-
g @ omc-decnde anniversary this
vear with it thisd group portfalio,
hibﬂ “Callective Independence”
15 on et theemee, with e diverss-
ty af gtvles and pont medn com-
puamg the  porifolwm  cxhibition
oW on dplay gl the Slater
Muoseumn’s Comverse Gallacy,
Esvhrmenber-al e collecineg
was imaled o submat oae pong (or
severaly, coach printed in an edi-
Gon of 25, 10 the porifolioiiss
esbpeny to the vimality of the
artists that many of tem opted to
suberiAl mare thin one mage.
tlargaret Rockler's thice primis
moiade one  lorpe menotype,
“Nagabood  Lilv™ whick rocerm-
bics a pasiel drwing of notous
abaracted bitanical forms, 2 con-
fipmmsion of leves, stems and
vines, Her smaller “Fallen Seeds™
1 morc obwvionsly a prind in
appearance, with its overiapping
color woodblocks and  finche-
drawn detils pdded m mizglio;
¥l I¥Vlsere Fomicuiare™ by
Joan Facsbson W amore alsg clear
Iy proclamms: its medinm, with a
pold, vigorods reliel block prmt
landscape. The motded Buc-and-
winte fiandmade paper s a nice
foal to the strong imape. adding
i::llm:mdsnﬂmm_g IS JITRaCE:
Grace E:rlﬂ-a' Schmeck
nCieves BmaTing control of her
chosen poml  medum cillo-
giph in" her precise “Live
Jarr™ The stieeffron  saloon
Mends richly understared foxtures
and a suhdiied paleiie that lenks of
the patinn of age and scoms to
myite the viewss o ehler the
place. My cootrast, “"Orchond
Evening™ by Jrm Lee oses @
hiighliened seose of warm onfum-
nal color to intenmly the lvoical
£usves of branches and their shad-
ows-as they hug the rounded Falls.
The medinm of screen ponfing
scems 1o lend sl particulary
well 1o abstmct imagery, &5 atiest-
el by Eean Gmllagher's “Ome
Ay A shwdy mopure form, the
= deminaied by a ficld af
3 j iy flecks of boown and
mn Ian:mlg o Gl and collest
irver o i Bokdlv-cilosed corcu-




